PERFORMANCE AND AESTHETIC APPRECIATION 


Further questions on spaces-for-performance: (1) What 
are the names of several important spaces which today 
are spaces for the performance of works of art but 
which when built were not intended as spaces for the 
performance of works of art? [What does one know about 
a civilization if he knows that several of the impor- 
tant spaces for the performance of works of art in that 
civilization were not built with that purpose in mind?] 
(2) What are the names of several important spaces for 
the performance of works of art that are no longer 
utilized as spaces for the performance of works of art 
for example theatres that have been transformed into 
warehouses? [What does one know about a civilization 

if he knows that several important spaces for the per- 
formance of works of art in that civilization are cur- 
rently in use but not as spaces for the performance of 
works of art?] (3) What if any are the ways in which 
the English in the nineteenth century for example par- 
ticularized the Greek-amphitheatre type of space for 
the performance of works of art? [Is it likely that 
such particularizations would ever be prescriptive for 
the performance of a given work of art?] (4) What if 
any are the ways in which the French in the nineteenth 
century for example particularized the Greek-amphi- 
theatre type of space for the performance of works of 
art? [Is it likely that such particularizations would 
ever be prescriptive for the performance of a given 
work of art?] (5) What if any are the ways in which 

the Germans in the nineteenth-century for example par- 
ticularized the multi-tiered horseshoe-shaped opera 
house? [Is it likely that such particularizations would 
ever be prescriptive for the performance of a given 
work of art?] (6) During what historical period were 
the first theatres in-the-round brought into existence? 
(7) What are some of the first works of art that were 
intended by their creators to be performed as it were 
in-the-round? [What about free-standing sculpture? 
Think about the Equestrian Statue of Marcus Aurelius 
(A.D. 161-181, gilt bronze, 9710" high) in the Piazza 

del Campidoglio in Rome--think about the Equestrian 
Monument of Gattamelata of Donatello (1445-1450, bronze, 
c. 13' high, LI" long) in the Piazza del Santo in Pa- 
dua--think about Henry Moore's Reclining Figure (1964, 
bronze, 30! long, 17' wide, 16' high) in the reflec- 
ting pool in front of the Vivian Beaumont Theatre at 

the Lincoln Center for the Performing Arts in New York-- 
and ask yourself were the first free-standing works of sculpture 
the first works of art to be performed as it were in-the-round. ] 





